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     The play takes place in the present.

SCENE 1

Setting

Wesley’s apartment.

At Rise
Wesley is working on his latest play. 

A knock is heard at the door.

WESLEY

It’s open.

(Before he finishes MAX lets himself in.)

MAX

Wesley. How are you my friend?

WESLEY

Fine.

MAX

Good. Excellent. I want you to be fine.

WESLEY

Uh, okay. I’m fine then. 

(MAX is pre-occupied.)

How are you doing?

MAX

I am fantastic. I just came from the board meeting. Everything went fantastic. We are set. You are set. my friend.

WESLEY

Great.

MAX

I made a commitment, though. I hope your okay with this, but I just felt it was time. I think we are ready for this. You are ready for this. I’d like to get the first rehearsal scripts this week. Do you think we can do that? I don’t want to rush you, but it would be a big favor to me. I’d owe you one, my friend.

WESLEY

Sure. No problem.

MAX

I know it’s asking a lot.

WESLEY

Max, I said no problem.

MAX

I really think we’re ready to just take this thing straight to ‘em. You know?

WESLEY

Sure, sure. No problem at all.

MAX

That way we have plenty of time for four rehearsals before the reading.

WESLEY

But before the third, maybe the fourth rehearsal, I just have a few minor changes I’d like to slip in. Nothing major, just touch-ups. 

MAX

Fine. Absolutely fine. But I just don’t want you to get all worried about this.

WESLEY

I’m not worried.

MAX

This is just the reading.

WESLEY

Max, would you listen to me? I’m not worried.

MAX

Hell, what am I saying?  Your first draft was good enough for the production. Don’t worry about that, my friend.

WESLEY

(To himself)

Now I’m starting to worry.

MAX

There’ll be plenty of time for rewriting between the reading and the production. 

WESLEY

You think it needs that much rewriting?

MAX

We may have as much as two months. Plenty of time.

WESLEY

I really think it just needs a little tightening up. Minor stuff.

MAX
In that much time you could write a whole new play.

WESLEY

What? You think we need one?

MAX

(Finally hearing WESLEY)

Need what?

WESLEY

A new play.

MAX

Of course not. I’m just saying we have no reasons to worry, right?

WESLEY

(Slightly exasperated)

Right.

MAX

I really wish you’d have been at the production meeting, my friend.

WESLEY

Yeah, well…

MAX

I could use your support when I deal with the board.

WESLEY

I think it’s more important for me to concentrate on the script right now.

MAX

We’re on the threshold of something big here. We’re finally going to see our theater doing some committed work for a change. This is the revolution we’ve been working on for two years now. We’re going to do serious committed drama, not just another season of Guys and Dolls.

WESLEY

Guys and Dolls sells tickets, Max.

MAX

Wesley, I’d really like you to be there to speak for your work.

WESLEY

I’d rather my work speak for itself.

MAX

We need you in the coalition.

WESLEY

I’m no good at that sort of thing. I’m no good at politics, and all that… I don’t know… wheeling and dealing.

MAX

How can you say that? You’re amazing, you know that? Your play is one of the most brilliant political statements I’ve seen in years.

WESLEY

That’s fiction, Max. Stuff I made up in my head. It’s not really going out and doing it out there. Those meetings, I don’t know.

MAX

What’s to know?

WESLEY

All those people talking a mile a minute, back and forth, about what to produce. Everybody saying which plays have artistic merit, which ones are better and why, I just don’t get that. I’m liable to call Tennessee Williams trash and a grocery list a great work of art. I’m no good at judging other’s works.

MAX

So who’s to say what’s great and what’s not? It’s all relative.

WESLEY

I don’t think so. I think there are, I don’t know, um… measures that can be applied. It’s not all relative.

MAX

Theater is about experimentation.

WESLEY

Sure, I’m not saying there isn’t always a degree of experimentation. I mean, if there weren’t we wouldn’t need new plays. But it’s also about depth, and quality, too, Max.

MAX

Your point is well made, my friend.

WESLEY

Uh, huh. And how many of your friends in your little coalition would agree?

MAX

They support your work one hundred percent.

WESLEY

Of course they do. Because it’s left wing.

MAX

And very well written. Don’t sell yourself short.

WESLEY

Come off it, Max. They like my stuff because it’s left wing politics. It fits their ideology; they’d support it if the dialogue were in Swahili.

MAX

That’s ridiculous. 

WESLEY

No, its true.

MAX

It is ridiculous. None of them read Swahili.

WESLEY

Get real, Max. You know what I’m saying.

MAX

Actually, I really don’t, Wesley.

WESLEY

Okay then, can I just give you a hypothetical? Can I just do that?

MAX

Yes. Fine. Go ahead.

WESLEY

Suppose someone sends you a script. It’s about a born again Christian girl. Heart of gold, a beautiful young woman in all respects. Through some twist of fate she meets a gay man, and they become friends. He seems happy enough on the outside, like most of us, but she gets this strange feeling, intuition let’s call it… no, no, divine inspiration. Yeah, that’s better, through divine inspiration, she senses his inner turmoil, sheer desperation. And it’s true, because he knows in his heart that homosexuality is an abomination before God. So she sacrifices her virginity to save him. They get married and live happily ever after. Would you produce it?

MAX

Of course not.

WESLEY

Why not?

MAX

Because it’s an absurd story, that’s why.

WESLEY

But what if it was very well written. Great dialogue, interesting, complex characters. What if it was just a terrific play?

MAX

I wouldn’t have anything to do with it.

WESLEY

Aha! Which just proves my point. Your motives are purely political, Max.

MAX

No, you haven’t proven anything here, okay? You have no point.

WESLEY

Max…

MAX

No, look. Can we just concentrate on this play? Okay, the one you’ve actually written? Let’s forget about hypotheticals and just do this play, can we?

WESLEY

Fine. Fine. Sorry I brought it up. Sorry.

MAX

(Slightly patronizing, maybe condescending)

It’s okay, Wesley. Let’s just stay focused, shall we?

WESLEY

Okay, okay. I can get scripts tomorrow. Just give me tonight to do some tightening up in a few places.

MAX

Which brings me to my point. I knew I came here for a reason.

WESLEY

(Suspiciously)

Yes?

MAX

You’ve got some joke in there, a weird little scene. Something about a congressmen who wears leather.

WESLEY

Representative Martin. He wears a leather duck suit. He gets his jollies dressing up in a leather duck suit and paddling around in a kiddy pool while his aids toss him bread crumbs.

MAX

Okay, whatever. I’d like you to cut that.

WESLEY

Cut it?

MAX

Yes, just cut it.

WESLEY

It’s funny.

MAX

I’m not saying it isn’t funny, but it cheapens the scene.

WESLEY

What are you talking about?

MAX

Look. I’m just asking you to cut a couple of lines, that’s all.

WESLEY

No, I won’t cut it.

MAX

Fine. If you don’t want to take it out of the script now, I’ll just drop it before the first rehearsal. 

WESLEY

Hey, I’m the damn writer here.

MAX

Yes, that’s right. You’re the writer, and I’m the director. And if you don’t want to take it out of the script then it becomes my choice when we go into rehearsal.

WESLEY

I can’t believe you’d do that, Max.

MAX

It’s one gag, Wesley.

WESLEY

I know it’s one gag, but it’s my gag. It’s my play.

MAX

Don’t be married to every line, my friend. That’s the one mistake you always make, over and over. You get all hung up on every line.

WESLEY

Look, at that point in the scene a little humor is just what is needed. It’s not just a random wisecrack. It’ll draw the audience in. I mean, I calculated exactly where that bit goes, and why. No matter who they are, whatever their political leanings, if we can get them laughing, that’s when we reach them. That’s when we make our point. Believe me, I know how the whole thing is structured, and if you pull that bit, the whole scene collapses. I mean, you know how many hours…

MAX

I’m not interested in reaching the opposition. I want to anger them. I want the kind of people this play exposes to be furious with us.

WESLEY

I’m not out to make anyone furious. I’m trying to make people think.

MAX

Oh, really? And what is it you want them to think about?

WESLEY

Whatever they want. Wait, I mean, whatever the play makes them think about.

MAX

Uh huh. Doesn’t sound like you have anything to specific in mind there, my friend.

WESLEY

I mean, look, it’s hard to explain. I mean, I want people to see that these issues, social issues, are not just black and white. You know, there’s shades of gray to all of this.

MAX

Yeah, yeah, yeah.

(Moving to the script)

Is this the latest? Can I take a look?

(Begins picking up pages and casually looking through them. He

 then notices a cocktail glass near the script and picks it up.)
What is this?

WESLEY

What?

MAX

Is this alcohol?

WESLEY

Good God, where did that come from?

MAX

This is not funny, my friend.

WESLEY

What’s the big deal? I had a drink, so what.

MAX

Wesley, we do not need to go through this again. The board has not forgotten last year.

WESLEY

What about last year. Nothing happened last year. You were ready to open, and didn’t need me.

MAX

I’m not talking about the play. I’m talking about the fact that you ended up passed out in the bushes in from of the Civic Theater, and when prodded by security guards you stood up and started screaming at the top of your lungs, “Stella! Stella!”

WESLEY

Huh, yeah. I wish I could remember that. It must have been really funny.

MAX

It was anything but funny, and your lucky anyone in this town still speaks to you.

WESLEY

I told you not to cast Lisa. You knew we were having problems, and working together was just not going to work.

MAX

She was right for the part. You should have had the professionalism to…

WESLEY

Oh, bull. Amy Lester was perfect for that part, and she can act rings around Lisa, and you know that because you’ve said as much yourself. You cast her because you knew we were breaking up, and everyone knows you always wanted to…

MAX

This is all in the past, my friend. We don’t need to be discussing this now.

WESLEY

Who wants to discuss it? There’s nothing to discuss. You got her in the sack, Max. That’s all there was to it.

MAX

No, that’s not all there was to it. She was going through a very difficult time, and she and I…

WESLEY

You know, it’s funny Max, how every time a woman is going through a tough time you always think it will be so good for them if they just go to bed with you.

MAX

You see? You see this? This is what drinking does to you. You get vulgar when you drink. 

WESLEY

Oh, get of it. I’m vulgar when I’m sober. Everyone knows that.

MAX

Can I have the scripts tomorrow?

WESLEY

How many times have I already said yes?

MAX

Thank you. I’ll see you tomorrow then.

(MAX exits. WESLEY takes the drink and lies

on the couch. The following dialogue is heard.)

FEMALE

Darling, why are you always taking your clothes off at parties? You have such lovely frocks.

MALE

A day away from her is like a month in the country.

FEMALE

She is skating on thin ice, and everyone wants to be there when it breaks.

MALE

Listening to her constant talk is like a Chinese water torture.

FEMALE

Oh, has Whistler’s mother finally left?

End of Scene 1

SCENE 2

Setting

A restaurant.

At Rise

WESLEY is seated at a table. After a moment, DANIEL enters.

DANIEL

Hi, sorry I’m late. I got held up at the center. Uh, what a nut house. I know I’m supposed to be a counselor, but this peer counseling, you know? I’m not expected to know anything. I’m just supposed to sit there, listen, and let them talk for an hour. Maybe say things like, ‘And how do these dreams that your dog is plotting to steal your car and rob a bank make you feel.’ That sort of shtick, you know? And then this absolutely gorgeous man comes in, I mean gorgeous, but slightly nuts. Only slightly. And he starts telling me… oh, no, wait. It’s supposed to be confidential.

WESLEY

Yeah, even if they kill someone, you can’t tell, right? It’s like being a priest.

DANIEL

Anyway, he tells me all this stuff and then, well, we’re going out later this week.

WESLEY

Daniel, what happened to your rule?

DANIEL

It’s not just my rule. It’s the center’s.

WESLEY

Exactly. You’re not supposed to become personally involved with the people you counsel. 

DANIEL

You should have seen his eyes.

WESLEY

His eyes, huh?

DANIEL

I’ve never seen anything like them. Blue like the Pacific Ocean.

WESLEY

You’ve lived your whole life on the east coast. You’ve never seen the Pacific Ocean.

DANIEL

Yes, I have. My aunt sent me a picture from Maui when I was thirteen. 

WESLEY

Uh huh.

DANIEL

He’s not really messed up or anything. Just a little confused is all. I think I can help him.

WESLEY

Never heard it called ‘help’ before.

DANIEL

How are things with you? You know Max is telling anyone he can pin down about your play.

WESLEY

I know, and it makes me very nervous.

DANIEL

Nervous? Because he’s excited about your play?

WESLEY

Max is always at his most unpredictable when he’s excited.

DANIEL

I wish I could make a man so excited.

WESLEY

No you don’t. Not like that.

DANIEL

Well, I think this is going to be very good for you. Just try to stay on an even keel this time, okay? Don’t let Max get to you. Do you understand what I’m saying?

WESLEY

I’ll be fine.

(A skeptical look from DANIEL)

What? Why are you looking at me like that?

DANIEL

Because I know you.

WESLEY

Oh, yeah, that’s why. Well, that’s a pretty good reason.

DANIEL

Yes, it is.

WESLEY

No, really. I mean, I’ve learned from my mistakes.

DANIEL

Let’s hope so.

WESLEY

I have. I have.

DANIEL

I believe you.

WESLEY

But you know how Max can be. He drives me crazy.

DANIEL

Rise above it. How many times do I have to tell you that?

WESLEY

You want to go to a movie tonight? I could use the distraction.

DANIEL

Sure. What’s playing?

WESLEY

Don’t know. We can get a paper.

DANIEL

Oh, wait. What am I thinking? I can’t. I have choral practice at the center tonight.

WESLEY

You’re hanging around that place too much. 

DANIEL

I know. You wouldn’t believe what I had to deal with the other day. This woman came in. No, you’re just not going to believe this… she… Oh, I can’t tell you this.

WESLEY

Don’t worry about it. Just this once. What was her problem?

DANIEL

No, I can’t break her confidentiality. 

WESLEY

Oh, come on. You can’t start a story like that and not finish it.

DANIEL

No, it would be wrong.

WESLEY

So, it would be wrong to tell me about this woman’s problems, but it’s okay to go out with the guy that has eyes like the Pacific Ocean.

DANIEL

I never said it was okay.

WESLEY

But your doing it.

DANIEL

Yes, I am. But I never said it was okay.

WESLEY

Come one. What about this woman?

DANIEL

Oh, you wouldn’t believe it even if I did tell you.

WESLEY

Okay, so tell me. change the names to protect the innocent. Put one of those blurry images over her face. Make her voice sound all funny. Come on.

DANIEL

You swear to never tell a soul?

WESLEY

Of course I won’t. I’d never break the woman’s confidentiality. 

DANIEL

All right, all right. 

WESLEY

Seriously, I’d never tell a soul.

DANIEL

All right. Raise your right hand.

(WESLEY raises his left hand.)

That’s your left hand. Don’t they teach anything in the public schools down here?

WESLEY

Well, I got A hand in the air, okay? I swear. I swear.

DANIEL

So this woman comes into the center today.

WESLEY

Yes, yes, I know that much already.

DANIEL

Very nice lady. A little past middle age, I would guess. Jewish woman, very conservative. If I were back in New York I would say Orthodox, but I don’t think you have those down here in Florida, do you?

WESLEY

I don’t know. I don’t think I’ve ever seen one.

DANIEL

Well, sweetheart, you haven’t seen a lot of things. So she sits down, and it’s obvious right from the start she is very upset about something. She has a hard time getting started, doesn’t know where to start. All that stuff. But I reassure her, ask her if she’d like some coffee, tea, a bran muffin. The standard shtick. 

WESLEY

And?

DANIEL

She explains to me, through tears, that she is sure her husband is gay, and having relationships with men outside their marriage.

WESLEY

Oh, no. That’s terrible.

DANIEL

My heart was breaking for this woman. She sits at home alone, by herself, while her husband is out having affairs with men. And she doesn’t know what to do. She’s terrified that he’ll contract HIV, or that he’ll come home one night and announce that he’s leaving her.

WESLEY

My God, that is so awful. Why did you tell me this?

DANIEL

Excuse me?

WESLEY

So what did you tell her?

DANIEL

What the hell could I tell her? How would I know what to tell an Orthodox Jewish woman who’s husband is running around with men on the side. I told her to watch Fiddler on the Roof.

End of Scene 2

SCENE 3
Setting

A theater lobby area.

At Rise

It is a small informal party after the reading of WESLEY’S 

new play. He is sipping from a soft drink can as MAX enters.
MAX

How are you, my friend?

WESLEY

I’m good.

MAX

You are excellent. You are a genius, and soon the whole world will know.

WESLEY

Well, I don’t know about the whole world, but I’d be happy with two hundred and fifty people over two weekend nights, plus a Sunday matinee over the course of four weeks.

MAX

Did you see the audience. They were knocked out, absolutely floored. And at the reading. Just imagine what the production will do them, huh? Can you imagine that? No, this is going to be the most significant work Pine Street Theater Company has done in its entire existence.

WESLEY

I took some notes. I just need about a week to have a final script ready to go.

MAX

And I have to admit. The congressman dressed up as a leather duck just might work.

WESLEY

Well, thank you.

MAX

We’ll see. We have to see it in rehearsal. 

SUNBEAM

Wesley, far out. That was way cool. You nailed it, man. Right on.

WESLEY

Thanks, Sunbeam.

MAX

(To SUNBEAM)

Was it brilliant? I ask you, was it brilliant?

SUNBEAM

It was way cool, Max. Hey, great job on the directing , too. 

MAX

Make sure you’re at the next board meeting, Sunbeam. I’m going to need you there.

SUNBEAM

I’ll be there. Hey, backing you up all the way, man. 

MAX

Terrific. Because this is just the beginning. We’re going to make some serious changes around here, and the coalition is going to be really united on this.

SUNBEAM

I’m there. I’m with you. Hey, Wes, there’s  an open spot on the board. Man, you should get in on this gig. We could use you.

WESLEY

No, uh, I’ve already been over this with Max. I’m not the political type.

MAX

(To SUNBEAM)

Can you believe this? He writes one of the most brilliant political plays of century…

WESLEY

Please, Max.

MAX

…and then won’t join the board, or come to any meetings to speak up for himself, because he says he’s not political.

SUNBEAM

That is kind of weird, Wes ol’ boy.

WESLEY

Oh, I could use a drink.

MAX

I thought we already discussed that.

SUNBEAM

Yo, Wesley, dude. There’s a fashion show down at Benson Park tomorrow, and a bunch of us are going to go down to protest the furs, you should hang with us.

WESLEY

I don’t think so. I got a lot of work to do on the script.

SUNBEAM

You know, maybe toss some fake blood on ‘em. Scream ‘fur is dead,’ maybe  a little ‘meat is murder,’ that sort of thing.

WESLEY

Yeah, thanks for the invite, but I just don’t think I’ll have the time.

SUNBEAM

Cool. No problemo.

WESLEY

(To MAX)

Look, one drink isn’t a big deal, okay?

MAX

It’s not just one drink that worries me.

SUNBEAM

Hey, I’ll buy you a drink, Wes, to celebrate your sparking the revolution.

WESLEY

Thanks, Sunbeam.

SUNBEAM

Well, they’re free actually. But I’ll pour it for you, for karma.

WESLEY

For karma.

SUNBEAM

(She watches MAX exiting, angry with WESLEY, 

but not understanding, calls after him.)

Hey, Max honey, I’ll pour you one too.

TALLULAH

(Enters and addresses WESLEY while passing.)

Hello, darling. I’ve been meaning to talk to you. I must be honest. I thought it was poor. I don’t think your heart is really in this play. But don’t despair, my little one. I have a very strong feeling you’ll write great things in your future.

(She exits.)

SUNBEAM

Who was that? Never seen her around here before.

WESLEY

(Calling after TALLULAH.)

Wait a second. Hey, hey, just a second. Who are you?

End of Scene 3

SCENE 4
Setting

The restaurant.

At Rise

WESLEY is seated at a table. DANIEL enters.

DANIEL

Hi, sorry I’m late. The traffic out there is a nightmare.

WESLEY

I know, I just got here myself.

DANIEL

(Sitting)

You are not going to believe what happened to me on the way here. Only in this bizarre town could you see such a thing. I mean in New York you see interesting people. Crazed drug addicts, drag queens on speeding motor scooters. You pay extra for these in the better neighborhoods, under the guise of cultural flavor. Little old homeless woman pushing overflowing shopping carts are considered an indigenous people. They’re protected by the Endangered Species Act, you know.

WESLEY

Really.

DANIEL

Seriously, I’m sitting at a traffic light, right? And it turns green. I’m waiting for this woman in front of me to get moving. So I’m about to blast the horn up her backside, but no, I decide to be polite. Southern hospitality and all that nonsense. This insane woman then opens her car door, and sets this, this, thing out onto the pavement. I guess it was supposed to be some sort of dog, or at least that’s probably what they told her at the pet shop. But it did bear a very suspicious resemblance to the rats you see scurrying around the tracks in the subway system back in New York. Any way, the vile little creature does its nasty business right there in the middle of Orange Avenue. Then she scoops the little rodent back into the car and drives on.

WESLEY

In this town that’s considered cultural flavor. 

DANIEL

Not only did I have to watch all of this, but she drove right through the light just as it turned red again, so I had to sit there through a whole other traffic cycle.

(Gestures heavenward.)

Oh, God, what am I doing in this town? Please get me back to New York. I’ll do anything you want me to.

WESLEY

He’s not listening.

DANIEL

No, he’s not. God does not listen to us wayward homosexuals. You straight people, on the other hand, have his right ear, I’m led to believe.

WESLEY

Don’t believe it.

DANIEL

(Picking up a menu.)
I’m just going to order something inexpensive, maybe a salad or something. I’m not terribly hungry.

WESLEY

Suit yourself.

DANIEL

Well, you see, I didn’t have a chance to stop by the ATM.

WESLEY

Daniel.

DANIEL

I just told you about the traffic.

WESLEY

While the little rodent was doing poopies in the middle of Orange Avenue you could have jumped out of your car and run over the ATM.

DANIEL

(Distracting himself in the menu.)
Just a salad, I think. And maybe a small desert, a piece of pie or something. I hear they have good pie here.

WESLEY

Maybe you should just have water. You look like you’re putting on weight.

DANIEL

Excuse me. I just came from the gym.

WESLEY

They have a fruit cup for two ninety five.

DANIEL

What are you insinuating by ‘fruit’?

WESLEY

Why didn’t you stay at the party after the reading? I really could have used a reasonable ear. Sunbeam was really off her rocker.

DANIEL

You know, she’s the one personality type we don’t have back in New York.

WESLEY

She’s the classic, postmodern southern bell, with just a pinch of certifiable insanity thrown in for spontaneity.   

DANIEL

Now don’t call our little Sunbeam insane. You know she means well, and she is very generous… if a little crazy.

WESLEY

Where is that waiter with my drink?

DANIEL

Oh, yes, that’s right. I heard you’re hitting the sauce again.

WESLEY

What do you mean ‘heard’? People are talking about my private life?

DANIEL

In a small town gossip gets around fast. You grew up here. You should know that.

WESLEY

Yeah? Well I just had the wax flushed out of my auditory canals. Has that gotten around as well?

DANIEL

Not in my circles.

WESLEY

boy, I’m getting really tired of all the circles around here. Especially the one that is using my play for their own little political machinations.

DANIEL

Yes, yes, but what have I been trying to drum into that stubborn head of yours? Keep your perspective. Keep your distance. What do you care why their producing your play, as long as it is getting produced. Get a couple of good reviews, and yes it’s going to get good reviews, and then send them off with the script to people that really matter. Now, is any of this sinking in yet?

WESLEY

Of course it is, but it’s hard to keep your distance when you have to work with them for weeks on end all through the whole process of putting this thing together.

DANIEL

You can work with people without getting involved with them, understand?

WESLEY

I understand. I don’t know. I just wish you would have stayed at the party, that’s all.

DANIEL

Well, to be honest, it just so happens your reading was on the only night blue eyes could get a night off work.

WESLEY

Oh, I see. So how did it go?

DANIEL

To be honest, I think he’s a little further down the road towards the nuthouse than I originally thought.

WESLEY

Oh, no.

DANIEL

Oh, we still had a nice time. Late dinner, then a walk about the lake in Benson Park. Then I just dropped him off at his place, and that was that.

WESLEY

Did you kiss him goodnight?

DANIEL

Excuse me. I’m not telling you all the little details of my date.

WESLEY

You did it in the car didn’t you.

DANIEL

Now who’s being the gossip monger?

WESLEY

(Mockingly)

You people are so promiscuous. 

DANIEL

Why do all straight people think we’re the promiscuous ones? You’ve had a dozen girlfriends in the time I’ve known you. What happened to Betsy or Sally or whatever the last one was called. I didn’t see her at the reading. Did you chop her up and bury her in your basement? Isn’t that what straight men do when they end a relationship with a woman?

WESLEY

We’re not seeing each other anymore, since you ask.

DANIEL

I know gay men that could pass for nuns. As a matter of fact I know a couple of gay men who have passed for nuns.

WESLEY

Where do you get off calling me promiscuous? I’m the one that qualifies for a full scholarship to a convent. The last time I went out on a date the Whig party controlled congress.

DANIEL

The last serious relationship I had was with an intern in the Eisenhower administration. 

WESLEY

You know, I got into this racket because I had these romantic visions about the grand old days of theater. 

DANIEL

We all have those. We watch the old black and white movies, hear all the tall tales about the stars. It’s a very easy thing to romanticize. 

WESLEY

It must have been fantastic.

DANIEL

They weren’t really doing anything different than we are. The Greeks invented everything. We’re just putting on our own spin on it, that’s all.

WESLEY

Opening nights at speakeasies. Reviews by Dorothy Parker. Do you know what she wrote about a performance of Katherine Hepburn’s?

DANIEL

Uh, not off the top of my head, no.

WESLEY

She wrote, “Hepburn ran the gambit of human emotion, from A to B.” Can you believe that? About Hepburn! No critic today would have the balls to write something like that.

DANIEL

Well, from what I hear Dorothy had pretty big balls.

WESLEY

It must have been the greatest time to live.

DANIEL

Listen, if you find something in the past you think is, you know, relevant or worth reliving then you find some way to bring it back. That’s your duty as a writer.

End of Scene 4

SCENE 5

Setting

WESLEY’S apartment.

At Rise

WESLEY is working on the play and drinking.
WESLEY

(To himself.)

He better not cut it. That bit is there for a reason. They fit. If Max wants to hack up a script, let him write his own play. And I am not married to every line. Just so happens these lines happen to be perfect. And he just happens to be a perfect horses ass. Sleeping with my ex-girlfriend when he’s directing my play. Jerk. We weren’t even really all that ‘ex’ yet.

(He moves from the desk to the couch, and gulps the drink.)

If any other theater was interested in this play, Max would never even have had the chance to read it.

(He finishes the drink and sets the glass on a table.)

He should have known better than to… to…

(He falls asleep. After a moment TALLULAH enters.)
TALLULAH

Darling. Darling, wake up. We have work to do.

WESLEY

What?

DANIEL

Come on. Say farewell to mister sandman. We have to get work. I don’t have a lot of time and we have a great deal to do.

WESLEY

What are you talking about?

TALLULAH

Pick up your little pen and paper and listen. Jasper, Alabama, 1902. Daddy was thrilled to be a father for the second time. But the loss of mother was too much for him to bear. He felt… why aren’t you writing?

WESLEY

Who are you? How did you get in here?

TALLULAH

I’m Tallulah Bankhead, damn it,  and I’m back.

WESLEY

Who?

TALLULAH

How dare you. Don’t you ever say that to me again.

WESLEY

How did you get in here?

TALLULAH

I come and go as I please, Darling.

WESLEY

What are you doing here?

TALLULAH

We’re going to write the story of my life in theater. It’s high time it was done and I got the recognition I deserve.

WESLEY

Look, if you’ve come here to commission me, I’m already working on something.

TALLULAH

This is no commission. We’re going to be collaborators. I’ll have final say on every word in the script of course.

WESLEY

But I’m already working on something. I don’t have time to start anything new right now.

TALLULAH

Yes, I now. But I must be honest, Darling. I think it’s poor. I don’t think your heart is really in it.

WESLEY

That’s a hell of a thing to say. Besides, how would you know?

TALLULAH

I know these things, and say what I mean, and mean what I say.

WESLEY

No, look. I already told you. You’re just going to have to find someone else.

TALLULAH

There is no one else. I’ve been to every playwright in America. You’re the last one.

WESLEY

The last one? You went to every other playwright in America before coming to me?

TALLULAH

And a few in Britain, but I don’t think they really have the flair for me anymore.

WESLEY

England, too?

TALLULAH

John Guare said I wasn’t work his time. Tony Kushner called me a forgotten old bore, and David Mamet had the audacity to call me a poopy mouth. 

WESLEY

Well, he should know.

TALLULAH

That’s what I told him. Right after I slapped him in his damn face.

WESLEY

Miss Bankhead, I really don’t think you want me. I don’t even really know that much about your work. I mean, all I know is that you made flick with Hitchcock, right?

TALLULAH

A flick? Darling, Alfred and I made a film together. And I was universally praised for my leading role.

WESLEY

I’m sorry I didn’t mean to…

(He begins pouring himself a drink from 

a bottle on the table near his glass.)
Uh, I think I’m losing it.

TALLULAH

Yes, you are, and that’s why I’m here.

WESLEY

I don’t understand.

TALLULAH

You have the gall to call yourself a playwright and you say you don’t know much about my work?

WESLEY

Well, I know you did, what, The Little Foxes, right? By Lillian Helman, was it? What time is it? I’m sorry I don’t feel so good.

TALLULAH

When I returned from London in nineteen thirty one, after eight glorious years on the stage there, I then proceeded to take Broadway by storm.

WESLEY

Broadway in nineteen thirty one?

TALLULAH

That’s what I said, Darling. Why aren’t you writing this down?

WESLEY

Sorry.

(He begins to write.)
So you knew all the starts? The gossip? The parties?

TALLULAH

I knew everyone worth knowing, and drank with anyone worth toasting.

WESLEY

The Barrymores?

TALLULAH

The Barrymores, and your Lillian Helman. Oh, Estelle Winwood and I were the closest of friends. Herbert Shumlin, Robert Benchley, The Marx Brothers, Rachel Crothers, I knew them all.

WESLEY

You knew the Marx brothers?

TALLULAH

Of course.

WESLEY

Chico? You knew Chico Marx? He was always my favorite.

TALLULAH

Darling, he and I are dear friends. I first met Chico shortly after my return from England. Herbert threw a little party to celebrate the opening of his latest endeavor and I was to be the guest of honor, after my conquest of the famed and formidable west end.  After I arrived the room began to buzz with a rumor that the Marx brothers were to make a surprise appearance. Suddenly everyone became deathly afraid that Chico, with his crass vulgarities, would offend the stunning and beautiful young starlet, meaning me, of course. For you see, Darling, in those days Chico had earned, quite deservedly I should add, a terribly horrendous reputation as a gambler, a drinker, and an insatiable womanizer. Just the sort of man I craved. Well, he arrived with his brothers and a small entourage, and the room fell silent. We were introduced, a little small talk, all throughout Chico behaved like a perfect gentleman. And then, just as everyone breathed a huge sigh of relief he said to me, “You know, Miss Bankhead, I really want to sleep with you.” Well, do you think I was going to shrink like a little wallflower and let him have the last laugh? Not on your life, Darling. I squared a look right into his eyes, winked, and said, “And so you shall, you old fashioned boy.”

WESLEY

And so did you?

TALLULAH

I beg your pardon. Tallulah does not kiss and tell, Darling. Oh, what hell, yes I do and yes I did.

WESLEY

Is that a true story?

TALLULAH

It’s absolutely true. Every last word. I was famous for shocking the unshockable.

WESLEY

It must have been great back then.

TALLULAH

Speakeasies and smuggled booze. And the parties, oh the parties, every night, all night, and then some. I truly miss those parties.

WESLEY

I do too, and I wasn’t even there.

TALLULAH

I threw the best ones, I can tell you. Everyone came to my parties, and often brought their pajamas because they knew the evening wouldn’t end at the witching hour. Anyone who came to a Tallulah party knew it wouldn’t just last the night, it would last for days. At four in the morning if anyone looks sleepy I’d pour them a cocktail and shout, “First one to fall asleep is a shit!”

(She laughs loudly. WESLEY is taken aback.)

I can say that, Darling. I’m a lady.

WESLEY

It would be interesting.

TALLULAH

It will be fascinating.

WESLEY

I’m in the middle of something now, but I could probably make some time to do a quick outline, a few notes. Try some dialogue scraps.

TALLULAH

Your heart will be in this one, Darling. I promise you.

WESLEY

Hmm…

TALLULAH

Together we shall immortalize the name Tallulah Bankhead once and for all.

WESLEY

Okay, yeah, let’s go for it.

TALLULAH

That’s the spirit, Darling. And speaking of spirits, now that we’re finally getting down to work, let’s truly get down  to work. Where are the cocktails?

WESLEY

There’s gin and tonic in the kitchen.

TALLULAH

Gin? the berry of juniper, in case you are unaware, is one of the ingredients of both gin and varnish. As far as I am concerned, the two liquids are interchangeable. If you and I are going to be collaborators, then you’re going to have to stock the bar with plenty of Old Grand-Dad.

End of Scene 5

SCENE 6

Setting

WESLEY’S apartment.

At Rise

WESLEY and MAX enter.

MAX

That was brilliant.

WESLEY

It was cute, Max. I really wouldn’t say it was brilliant. 

MAX

A full length musical based on the prisoner abuse at the Abu Ghraib prison in Iraq, and you say it was only cute? It was brilliant satire. The administration was absolutely scandalized.

WESLEY

It was camp, Max. Come on, give me a break.

MAX

When Gary and Melissa invited me over to hear it, I invited you along because I thought with your political insights you’d see the genius in this work.

WESLEY

It was funny, in a weird sort of way, I’ll give it that.

MAX

I can’t wait to get my hands on that script.

WESLEY

What? You’re thinking of producing it?

MAX

I am doing more than just thinking, my friend. I am doing. I told Gary and Melissa I want to start rehearsals on the first.

WESLEY

The first of when?

MAX

Next month.

WESLEY

This better be a joke.

MAX

Don’t panic.

WESLEY

I’m not panicking. I just want to know what’s going on.

MAX

I’m shifting the schedule around a bit.

WESLEY

A bit?

MAX

I’m moving your play back, a short delay, nothing more.


WESLEY

Don’t you need the board’s approval to do that?

MAX

I’ve already talked to them. 

WESLEY

I can’t believe you.

MAX

Wait until you see the poster. You’ll love it.

WESLEY

I will? Why? Is it going to be crammed down your throat until you choke to death?

MAX

Have you been drinking?

WESLEY

Get bent, Max.

MAX

This will be the play of the years. Pine Street Theater presents, ????, the definitive comedy musical based on America’s greatest wartime scandal. 

WESLEY

You know, your level of commitment to a work is on a subatomic level.

MAX

I really don’t know why you’re so upset. I told you, this is a short delay.

WESLEY

You’re insane, you know that? First you call my play the most brilliant thing you’ve seen in years. Okay, let’s face it. You always do exaggerate, but it’s a good play, a very good play, and you made a commitment to produce it. And now you’re chucking it for this, this, piece of campy, vacuous, nonsense?

MAX

(After a pause staring at WESLEY to try 

and remain in control of the conversation.)

Speaking of your play, can I see the rewrites?

WESLEY

Over on the desk.

MAX

(Moving to the desk and looking down at some

 pages. He begins to sift through them.)

I don’t understand. Are these the rewrites?

WESLEY

No, it’s a grocery list. What does it look like?

MAX

You’ve brought Chico Marx into the play? What the hell is this?

WESLEY

I’m just experimenting with some characters, dialogue. It’s an exercise.

MAX

(Still sifting through the pages.)
Tallulah Bankhead? You’re writing a play about Tallulah Bankhead?

TALLULAH

(Entering)
Who is this little dandy?

WESLEY

This is Max.

TALLULAH

Ah, so this is the illustrious director I’ve heard so much about.

MAX

Tell me something my friend. Why are you wasting your time on Tallulah Bankhead?

TALLULAH

What?

WESLEY

(Nervously looking to one and then the other.)
Uh, she actually had a pretty fascinating life.

TALLULAH

Listen to my you pompous little upstart, I done more…

WESLEY

Let me handle this.

MAX

Hey, if find overrated, vulgar, stumbling drunk actresses fascinating that’s your business, my friend.

TALLULAH

(Furiously)

Overrated?

WESLEY

Please. Let me handle this.

TALLULAH

I’ve had more success in my…

WESLEY

I will deal this. Now quiet.

TALLULAH

But Darling, I was just about  to describe the most interesting part of my anatomy.

MAX

Wesley, I think I need to be frank with you. The is concerned about you. They think you’re unstable again.

WESLEY

What are talking about?

MAX

Word has gotten around that you’re drinking again. It’s no secret, my friend. They’re having second thoughts about producing your play.

TALLULAH

I’m going to absolutely flog him.

WESLEY

Butt out.

MAX

I did all I could for you. I told them how I thought your play was one of the most important works I’ve seen in years, and that I would personally vouch for your character and reliability. But you know the board, they have to protect the best interests of the theater. I’m sorry, my friend.

TALLULAH

He’s lying to you, Darling. I’d bet my cut my Private Lives he never offered a single syllable in your defense.

MAX

I truly am sorry, Wesley. I’m going to have to offer them Gary and Melissa’s play as a replacement for yours.

WESLEY

I don’t believe you’re doing this to me.

MAX

Let me give you some advice, my friend, will you allow me to do that?

TALLULAH

Oh, this is rich.

MAX

Stop drinking before it’s too late. Before something really bad happens. And, please, stop wasting your time on forgotten old floozies.

TALLULAH

Oh, that tears it.

(She throws her drink in MAX’s  face, and then takes

 WESLEY’s drink from him, stands back and sips it.)

MAX

What the hell are you doing?

WESLEY

I’m sorry. My arm slipped.

MAX

What is wrong with you, Wesley?

WESLEY

Uh, here. Dry off with this.

(He offers MAX a couch pillow. )

MAX

Get away from me. You’ve really lost it, you know that? You’re off the deep end.

WESLEY

I’m sorry. I’m sorry.

MAX

Do you know how much this shirt cost?

WESLEY

I’ll pay for it. I swear I will.

MAX

You are through. In two day’s time there will be no one in this entire town who is going to speak to you, or even acknowledge you exist. As of right now, you are a non-person. I’m going to see to that.

WESLEY

(As MAX exits.)

Max, please. Will you just wait a second? Come on back. Look, I said I’d pay for the…

TALLULAH

Well, what a charming young man. A sheer delight meeting him.

WESLEY

I can’t believe you did that. You’re going to destroy me.

TALLULAH

Oh, don’t be so dramatic. I’m going to put you on top of the world.

WESLEY

I need a drink.

TALLULAH

Here, Darling. Have mind.

End of Scene 6

SCENE 7

Setting

The restaurant.

At Rise

Wesley is seated. Daniel enters.

DANIEL

Hi, sorry I’m late.

WESLEY

No big deal. I was just sitting here thinking.

DANIEL

I just can’t adjust to driving in traffic. Every town with  a population over one thousand should have a subway system.

WESLEY

I thought you were going camping this weekend.

DANIEL

Not camping per se’. I visited the campsite, during the day when the sun was up and the snakes are all sleeping in their holes. This man I met at chorus, Alfred. Can you believe anyone is named Alfred nowadays? I know, don’t say it, sounds like a butler. Anyway, he invited me camping, but I just couldn’t see it, so we compromised and I went up for the day. That’s another thing about gay men in the south that thoroughly baffles me. They go camping. They have very nice apartments, and they chose to go sleep on the ground out in the woods in these little nylon bubbles. What do you call them? I saw them, there were like…

WESLEY

They’re called tents, Daniel.

DANIEL

Ah, yes. Tents. I knew that.

WESLEY

You might like camping.

DANIEL

No, no, Wesley. In New York, when you want nature you go to Central Park. You can see the nature all around you. Trees, squirrels,  drunken bums passed out under the bushes covered in their own sick, all the beauty of true wilderness. But they have sidewalks. that’s so you don’t get the nature all over your shoes and track it back into your apartment. See? All very well thought out.

WESLEY

You could have gone fishing. 

DANIEL

Fishing is something done in dance clubs, and I gave that up years ago. Let me tell you went on out there, okay? Out there in the woods? Picture about ten gay men sitting around a campfire singing Broadway show tunes, backed up by a chorus of shotgun blasts. There were hunters about fifty feet away from where these silly queens, all drunk on white wine, were belting out Hello Dolly. They would have been safer in Baghdad. I got the hell out of there.

SUNBEAM

(Entering)

Yo, hey, Daniel, Wesley.

DANIEL

It was very good wine, by the way. Shame I couldn’t stay.

WESLEY

Hi, Sunbeam.

SUNBEAM

Peace, my children.

DANIEL

Ah, Sunbeam. How nice to see you?

SUNBEAM

Likewise. Likewise. Oh, man, Wes, Dude. I was call you the other day, because we were going down to protest the… but on, man. I think my phone is tapped.

DANIEL

Someone is listening in on your calls?

SUNBEAM

yeah, man, ‘cause every time I’m talking to somebody, out of nowhere I start hearing this sound, like it goes “boop” (beat) “boop”.

WESLEY

Sunbeam, that’s call waiting.

DANIEL

What? Are you sure?

WESLEY

Yes, I’m sure.

DANIEL

Besides, if the FBI was trying to break into your calls they’re probably just trying to sell you tickets to their annual ball.

WESLEY

Maybe they’re raffling a full-scale investigation of the person of our choice.

SUNBEAM

Whoa. Dance with the FBI? That would be way trippy dippy. 

DANIEL

Trippy… dippy?

SUNBEAM

Wes, dude, wow. Really sorry about your play, man. You’re must be majorly bummed.

WESLEY

Yeah, well. You know how this business is.

SUNBEAM

When the board voted to drop your play, man, I was blown a way. I just couldn’t believe it.

WESLEY

I’m still in denial myself.

SUNBEAM

And Max, huh? Who would’ve believed it’d be Max, you know?

WESLEY

Max?

SUNBEAM

I was just blow right out of my shoes.

WESLEY

What about Max?

DANIEL

Ah… yes, well Sunbeam, it’s been wonderful, but…

SUNBEAM

I mean, you two go way back. Heck, your first play got him one of the best reviews he ever got.

DANIEL

Sunbeam, I think I hear PETA call you.

SUNBEAM

Really?

WESLEY

Daniel, shut up. Sunbeam, what exactly did Max say at the meeting?

SUNBEAM

Geez, Wes, he killed your play.

WESLEY

(To DANIEL)

I can’t believe this.

SUNBEAM

You don’t know? Max said he was going to tell you personally. The board was really psyched on your play, and wanted to go on with it, you know? But, Max, I didn’t really understand what he was saying.

DANIEL

Maybe I’ll have a drink.

(He reaches for WESLEY’s glass.)
WESLEY

Get your own.

SUNBEAM

Max went into this whole speech about how he thinks you’re unstable, or something.

WESLEY

How interesting. Please do go on.

SUNBEAM

Well, something like that. Something about you’re being self indulgent… or something. I had a hard time following him. It sure didn’t sound like he was talking about the Wes dude I know.

DANIEL

Maybe I’ll start shooting up.

WESLEY

What a slimy little weasel .

DANIEL

All right now. Let’s just come down.

WESLEY

I’ll kill him.

DANIEL

let’s be reasonable here. Okay? 

WESLEY

It’s this thing by Gary and Melissa, isn’t it?

SUNBEAM

That’s what he suggested doing instead. But he said he didn’t really want to do it, and that yours was a better play.

WESLEY

He was lying. He’s wanted to do that thing since he first saw a workshop.

DANIEL

Okay, okay. Let’s keep our voices down. We’re in public.

WESLEY

(To the rest of the restaurant.)
Everyone. May I have your attention…

DANIEL

Wesley, please.

WESLEY

…let the word go out, from this day forward, that Max Stuben is a greasy little weasel. Be advised to keep him at least one hundred yards away at all times from children, pets, and theatrical scripts. This has been a public service announcement.

SUNBEAM

Um… I think I have to go. See you guys.

DANIEL

Goodbye, Sunbeam. Thank you for everything.

SUNBEAM

Um, yeah, sure. No problem. 

(She exits hastily.)
WESLEY

He’s going to pay for this. I’m going to see that he does. I mean it, Daniel.

DANIEL

I know you do, and I know he will. But listen, in the meantime, get the script someplace else. Will you do that for me?

WESLEY

Yes, yes. Okay, I will.

DANIEL

I mean it here. This is a serious request from a close friend. Don’t sit around fuming over Max and his mysterious ways.  And get on to something new. You’ve let this one take up too much of your energy, you know what I mean?

WESLEY

Yes, I do. And you’re right. 

DANIEL

Time to switch gears.

WESLEY

Actually, for a change I’m one step ahead of you there.

DANIEL

Yes?

WESLEY

I have been working on something else for the past few weeks. 

DANIEL

Really? Not another political manifesto, I hope.

WESLEY

No, it’s quite a departure.

DANIEL

You’ve got me curious.

WESLEY

Would you mind taking a look at it?

DANIEL

Not at all. I’d be happy to.

WESLEY

I’d appreciate it. I’m not really sure where I’m going with this one. Definitely new territory, that’s for sure.

DANIEL

Tell you what. Let’s meet here for lunch tomorrow at noon, and bring what you have with you.

WESLEY

Sure. Thanks.

DANIEL

And, ah, now that I have you calmed down, and since I seem to be on a roll here doling out advice.  Can I suggest one more thing? Just as a friend, now.

WESLEY

Of course, Daniel. I always listen to whatever you have to say.

DANIEL

True, but you very rarely act on it.

WESLEY

Of course, because it’s usually complete bunk, but I always listen. So, go ahead.

DANIEL

Just a little serious here. I think it would be good for you to get out of your apartment a little more, little more of a social life, instead of spending all day slaving over a hot script.

WESLEY

One step ahead again. Guess who called me the other night?

DANIEL

Who?

WESLEY

Remember Natalie?

DANIEL

Natalie… Natalie… Ah. The French girl.

WESLEY

Yeah.

DANIEL

Oh, she was wonderful, very beautiful, as I recall.

WESLEY

Yeah, she is. 

DANIEL

You were quite smitten with her.

WESLEY

Why not? She used to speak French when we made love.

DANIEL

How romantic.

WESLEY

I thought so. Until I found out she was just going over her grocery list.

End of Scene 7

SCENE 8
Setting

Wesley’s apartment

At Rise
WESLEY and TALLULAH are working on the play

TALLULAH

But what came out of my was, There’s less to this play than meets the eye.” I had gotten the words mixed up. Of course, I had meant to say, “There’s more to this play than meets the eye.” It was a complete bungle, but Woolcott thought it was an intentional barb tossed at the play, and included it, with appropriate credit to yours truly in his review. Well, I may spout my mouth like a tornado a good deal of my waking moments, but on rare occasion I do know when to keep my mouth shut, and this was certainly one of those. Rather than confess my error to a soul I went right on as if it was the most premeditated quip since the first knock, knock joke.

WESLEY

(Writing as he speak.)

Good, good. This is perfect to wrap up scene three.

TALLULAH

It endeared me to the Algonquin crowd, currency for a few desperately needed regular meals, I’m not ashamed to say. I was beginning to look downright paltry.

(She begins fixing a drink.)

Drink, Darling?

WESLEY

No, no. I’d better not.

TALLULAH

Why not? Are you going to run for Pope or something?

WESLEY

(He fumbles with a pile of books in front him.)

In… which one of these? Which one of these books said that was the remark that got you on a par with Dorothy Parker?

TALLULAH

I told you to burn those damn books. Nothing but lies and slander. Had I known before I died they’d be written I would have shot those third rate hacks before put the first page in their typewriters.

WESLEY

They’re good sources.

TALLULAH

I’m the only source you need. Now throw those things out. Besides, they’re dead wrong about Mrs. Parker and myself. I’ll be the first to say I was no match for Dorothy’s wit.  They used to play a little word game around the around table. Someone would give you a word and you had to use it in a context apart from it’s actual meaning. Understand? Someone once gave Dorothy the word ‘horticulture.’ And just as everyone smiled, believing they had finally stumped the Algonquin’s sharpest wit, Dorothy fired back, “You can lead a whore to culture, but you can’t make her think.”

WESLEY

Whoa. Hey, I got to get ready.

TALLULAH

Ready for what?

WESLEY

I’m going to a part. Daniel’s coming over to pick me up.

TALLULAH

A party? But we have so much work to do, and I’m running out of time. You can’t run off now.

WESLEY

The guy throwing the party is artistic director of the most well respected theater in town. I need to shmooze him up. He just might be the one to produce your play.

TALLULAH

Well then, in that case I give my tacit approval. 
WESLEY

Thanks.

TALLULAH

But you must have one drink with me before you leave.

WESLEY

I really don’t think I should. It’s a non-alcoholic part.

TALLULAH

Good God, that’s heresy.

WESLEY

That’s pretty much what I thought.

(A knock at the door.)

WESLEY

It’s open.

SUNBEAM

(Entering)

Hey, Wes dude. I talked to a Daniel a while ago and he said to meet him here and we’d all go to Blake’s together, cool?

WESLEY

Of course.

TALLULAH

What is this? I thought all the flower children moved into mid-level management positions.

SUNBEAM

Ready to party, Wes?

WESLEY

Sunbeam, you know Blake’s parties are sober events, don’t you?

SUNBEAM

Yeah. that’s why I took a couple of bong hits before I came over. I know I shouldn’t do that and drive. I always get forward and reverse mixed up.

TALLULAH

Oh, I think I like this one.

WESLEY

If things are coming towards you, that’s forward. If they’re going away from you, that’s reverse.

SUNBEAM

Is that looking out the windshield, or the back window.

TALLULAH

Oh, dear.

(A knock at the door and Daniel enters.)

WESLEY

Saved by the door.

DANIEL

(Entering.)

Ah, Sunbeam. You’re already here. Good. We do need to get going, but before we do, Wesley, I may have some good news for you.

WESLEY

Yes?

DANIEL

I gave your little scribblings to Sherman Lee.

WESLEY

You the Tallulah play to Sherman?

DANIEL

He’s an old friend of mine. We knew each other in New York ages ago.

WESLEY

Please tell me this is not some cruel joke.

DANIEL

It was pretty much by accident, actually. I was reading it in the Sunset Grill and he came in with a friend. We said hello, and he asked me what I was reading. We talked a bit, and I invited him to join me, since the place was crowded. One thing let to another and he ended up leaving with your script.

WESLEY

Did he ask for it, or did you push it on him?

DANIEL

I don’t deal with directors that way, unless it’s my place. No, honestly, he thought it was an interesting idea, and asked to read it.

WESLEY

Whoa.

DANIEL

He called me this morning, said he thought it was very funny, and well written. He said he was impressed with your research and said you had really done you homework on Miss Bankhead.

TALLULAH

He’s had an expert witness, Darling.

WESLEY

I can’t believe this.

DANIEL

He’d said he like to read a finished draft whenever you can get him on.

WESLEY

How about one week? I just need a week?

DANIEL

I’m sure that’d be fine.

TALLULAH

How about three days?

DANIEL

It’s entirely up to you.

WESLEY

This is exactly what I need. The Downtown Playhouse. If I can get something done there, I can finally tell Max to go flush himself down the toilet.

DANIEL

You tell him that on a weekly basis now.

WESLEY

But this time I can mean it. And I don’t care if Gary and Melissa’s campy little Iraqi prison shtick sells out every night. He can have it.

DANIEL

That’s not very likely to happen.

SUNBEAM

Yeah, doesn’t look like that thing is even going to open.

WESLEY

Why? What’s going on?

SUNBEAM

Man, Wes dude, haven’t you heard?

WESLEY

Heard what? Why?

DANIEL

It’s a disaster.

SUNBEAM

Yeah, he asked me to stage manage, and it’s just, well, like Daniel says, a disaster. He’s changing the script all around, and even messing with the songs.

WESLEY

Max doesn’t know anything about music.

SUNBEAM

At the last rehearsal, Gary and Melissa about drug him out back and pounded him.

WESLEY

Daniel, you saw the reading. Honestly, what did you think of it.

DANIEL

It’s very funny. And I think it would be fine just the way they wrote it. I didn’t see all the things Max saw it, though.

SUNBEAM

Yeah, but now he’s trying to change all this stuff, and, I don’t know. Gary and Melissa are threatening to pull the plug on it.

WESLEY

Well, that’s his stew. Let him fry in it. Onward to Downtown Playhouse.

DANIEL

We should get going.

SUNBEAM

Right behind you.

TALLULAH

Oh, Darling, please don’t go. You know how I hate to be alone. Stay have a cocktail or five with me.

WESLEY

I think I’ll just stay here and work on the script.

DANIEL

Are you sure?

WESLEY

I’m sure. Go on ahead. I’m getting a boost of energy from all this good news.

DANIEL

Okay, we’ll say hello to Blake for you.

SUNBEAM

Later, Wes dude.

WESLEY

Bye, Sunbeam. And Daniel, thank you. No kidding, thank you very much.

DANIEL

I honestly didn’t do too much. But anyway, I’m happy to have been the catalyst. 

WESLEY

You were at the right time at the right place.

SUNBEAM

It’s karma man. You deserve this.

TALLULAH

Yes, yes, well goodnight. The two of us have to get down to work.

DANIEL

I’ll call you tomorrow.

SUNBEAM

Later, Wes.

(SUMBEAM and DANIEL exit.)

TALLULAH

I knew this play would be snatched up before the ink was dry. Cocktail?

WESLEY

Absolutely.

TALLULAH

Now, what are we going to do about that dismal ending for the fourth scene? I don’t go to church that often, and I don’t want to be seen as undeservedly pious.

WESLEY

Nowadays anyone who goes to church only once a year acts undeservedly pious.

TALLULAH

Yes, yes, that’s right. I did attend a Christmas mass once. I believe it was thirty four, maybe thirty five. 

(WESLEY begins taking notes.)

Brian Dowling had thrown a magnificent Christmas party when all of a sudden several of us began getting quite sentimental and decided we should attend a service. St. Andrews was holding a midnight mass and we ended up there. Well, I must confess to having peered through the bottom of many a highball class that evening, so by the time we were seated I was feeling a bit happy. Soon the procession came down the aisle and when the monsignor passed in his robe and carrying the incensor??? swinging gently back and forth, your Tallulah leaned out into the aisle and whispered, though not quietly, “Darling, your gown is lovely, but I’m afraid your purse is on fire.” Well, of course it brought down the house, made all the papers, and I was branded a heretic.

(Takes a swig from her drink.)

Oh, but it was with it. How many times in life to chances like that present themselves?

WESLEY

Okay, we can use that instead.

TALLULAH

Yes. Much better.

WESLEY

Now we need to cover your marriage.

TALLULAH

Oh, I was afraid of this.

WESLEY

We certainly need to include it.

(She sits down next to him. Through the rest of this 

scene they gradually develop an intimacy.)
TALLULAH

You know, John did resemble Barrymore to no small degree. Perhaps that’s why I fell in love with him. But let’s face it, no man worth his salt, no man of spirit or spine, and no man for whom I could have any respect could rejoice in the identification of Tallulah’s husband. It’s tough enough to be bogged down in a legend yourself. It’s even tougher to be married to one.

WESLEY

Did you really love him?

TALLULAH

Of course I did.  For a time. I wouldn’t have married him otherwise. But you know, there’s a paradox that made it impossible for me to have a successful marriage. The men for whom I have the greatest respect could not long condone my excesses. Those who could would only gain my scorn.

WESLEY

How about Lord Arlington?

TALLULAH

One of the two men I loved until the end.

WESLEY

The other?

TALLULAH

Daddy, of course. He was the greatest man I ever knew. 

WESLEY

Why?

TALLULAH

He understood me. Through all the ups and downs, scandalous headlines, he never gave up on me. He once told me, “Tallu, my dearest, the best thing in life is a liberal education. And a liberal education means you know your Bible, you know your Shakespeare, and you know how to shoot craps.” And I can tell you, Darling, I lived by those words. They never failed me.

TALLULAH

What about your father?

WESLEY

My father?

TALLULAH

You’ve never mentioned him once.

WESLEY

We don’t really speak.

TALLULAH

Oh, no. That’s simply out of the question.

WESLEY

It’s okay. We really just don’t get along.

TALLULAH

A father is the most important person in anyone’s life.

WESLEY

Well, I’ve just got a little friction with mine, that’s all.

TALLULAH

If that’s all, then simply smooth it out. Fatherless is no way to go through life.

WESLEY

Easier said than done.

TALLULAH

Nonsense. He’s no more than a phone call away.

WESLEY

Forget it. Let’s get back to work.

TALLULAH

Don’t be foolish.

WESLEY

When you give up a six figure salary to chase a pipe dream some family members take it kind of hard, no what I mean? Especially fathers.

TALLULAH

A simple career choice.

WESLEY

You’d think so, wouldn’t you? 

TALLULAH

Why don’t you call him?

WESLEY

No.

TALLULAH

I’m sure he’d love to hear from you.

WESLEY

I doubt that.

TALLULAH

I don’t. Call.

WESLEY

What the hell would I even say? We haven’t spoken in almost a year.

TALLULAH

I myself often start off with ‘hello’. It’s a positively charming ice breaker. 

WESLEY

Okay, and after that?

TALLULAH

Ask him how his sex life is.

WESLEY

Oh, yeah, he’d love that.

TALLULAH

Listen to me. No father worth the breath granted him would turn away from his son. Now call.

(She hands him the phone.)
WESLEY

What if he hangs up on me?

TALLULAH

Then the sad sack is not invited to the opening night of our play.

WESLEY

(After dialing the phone.)

Dad? Hi, it’s me, Wes. Yeah… no, nothing’s wrong…. good… How are you? Yeah? Wow, that’s terrific… Really?… That’s really good to hear, I mean it…. Um, nothing special. I don’t know, I was just kind of wondering… ah…

(A toward Tallulah.)

How’s your sex life?

(She toasts him.)

End of Scene 8

SCENE 9

Setting

The restaurant.

At Rise

Daniel and Wesley are seated.

WESLEY

I’m not kidding. I really think it’s the best thing I’ve done. I don’t really know how to explain it, but this one just felt right. I feel like my heart is in this one. Way more so than the others.

DANIEL

That’s terrific. And you know, you’re also learning that not everything you write is going to be a bull’s eye. Understand? That’s what your strive for as  a writer, but it isn’t always going to happen.

WESLEY

I can’t wait to talk to Sherman. Maybe the three of us can have lunch this week?

DANIEL

Wesley, I have something to tell you, and I want you to swear to be calm.

WESLEY

I’m calm. What? Tell me? 

(DANIEL looks at him for a moment.)

What do you have to tell me?

DANIEL

Sherman is going back to New York. 

(WESLEY gives no visible reaction.)

Did you hear me?

WESLEY

Yes.

DANIEL

Are you going to say anything?

WESLEY

No. I’m not going to say a word. I’m just going to kill myself.

DANIEL

All right. Don’t start talking like that.

WESLEY

I’m a joke. I’m just a complete and utter joke.

DANIEL

He got a very good offer to direct a new musical theater. Musicals have always come first to Sherman.

WESLEY

I had one chance to get away from Max, and now that just evaporated into the steam from the sewers on a hot, humid night in the city where the streets are paved with discarded Thai to-go boxes.

DANIEL

Good to see you haven’t lost your writer’s touch.

WESLEY

Who’s taking over for him?

DANIEL

Helen Larson. It’s not official, but it’s pretty much a given at this point.

WESLEY

Oh, no. Please don’t tell me that.

DANIEL

She was in line for it before Sherman came down here. They bumped her because of who he was, and she’s been owed something for it ever since. It seems pretty logical…

WESLEY

But all she’ll want to do is produce all kinds of dark stuff that will draw tiny audiences. I mean, (who’s a dark playwright) has his place, but not for a whole season. 

DANIEL

Okay, okay. Let’s stay focused here. We’re not here to discuss Helen Larson’s choices for an upcoming season. We’ll figure out a way to get your new play produced somewhere.

WESLEY

How?

DANIEL

I don’t know yet, but there must be a way. Look, I feel guilty about this. I was the one who gave it to Sherman in the first place and got you all excited.

WESLEY

Listen, you don’t owe me anything.

DANIEL

You’re a friend. We’ll figure something out. Just give me some time to think.

SCENE 10

Setting

The apartment

At Rise

Wesley and Tallulah are on. Wesley is drinking.

TALLULAH

And so I said to him, loud enough for the entire restaurant to hear, ‘What’s the matter, Darling? Don’t you recognize me with my clothes on?’

(She waits for a reaction from him, but receives none.)

Oh, come on, my little one, don’t be such an old prune face.

WESLEY

Yeah, very funny. You’re killing me.

TALLULAH

Believe me, Darling, you’ll find no bigger fan of the drunken stupor than yours truly, but when it comes awash in self pity it becomes boring and repulsive.

WESLEY

Go away and leave me alone.

TALLULAH

Go away? Posh! We have work to do. Now give me that drink.

WESLEY

Get lost.

TALLULAH

Just as soon as this play is done and you’re on your feet I will most certainly get lost, but until then we are one.

WESLEY

Lucky me.

TALLULAH

Come on, now, give me the glass.

WESLEY

No.

TALLULAH

Fine. Stew yourself into oblivion. I’ll finish the play myself.

WESLEY

Get away from there.

TALLULAH

Oh, are we ready to get back to work then?

WESLEY
Get away from my play.

TALLULAH

Darling, it is our play, and it’s also time we finished it. So go pour your drink down the sink and put some coffee on.

WESLEY

What’s the point?

TALLULAH

Oh, for heaven’s sake.  How can you be so easily defeated? 

WESLEY

I’ve written six plays. Max directed three of them. The last one got him the best reviews he’s ever had. But I’m stuck there, stuck at his theater. It seems like everyone in town has just come to think of me as his little lap dog, and no one else even thinks to take a look at any of work. I finally had someone real interested. A play directed by Sherman Lee would have broken me free, but he has to up and leave town on me.

TALLULAH

How easy did you think all of this would be? Didn’t you ever notice that theater is a lot like work?

WESLEY

It’s pure humiliation.

TALLULAH

The only person in any theater that is regularly paid and satisfied in his work is the night watchman.

WESLEY

My works no good. I’m not putting myself through this anymore. I quit.

TALLULAH

Oh, no. You’re not quitting on me. Not in the bottom of the ninth inning, Darling. 

WESLEY

I don’t owe you, or anyone else, anything.

TALLULAH

This has gone far enough. I’m going to say this for the last time. Give me that drink or I’m going to take it from you.

WESLEY

Go ahead and try.

TALLULAH

And what will you do? Strike me? Well, before you give it even a hint of a thought I should warn you I’ve broken stronger men than you without putting out my cigarette. 

(They face one another for a tense moment when the phone rings.)
WESLEY

Hello?… Oh, hi… Excuse me?… No, nothing really. I was just writing. Trying to get a little work done, you know?… really?… Well, sure, I’d love you to be there… Well, actually, it’s on hold at the moment, but we’re, I’m hoping for something to come through… no, no, don’t count on anything yet, but I can sure let you know… Great… absolutely… I won’t forget…. Okay, call you tomorrow then… bye.

I don’t believe it. he said he’d come. He really wants to come. He said he’d come to the opening of the play.

TALLULAH

Splendid. You see? I knew everything between you two would come together just fine. Didn’t I tell you?

WESLEY

Sure, but now we have a script, but nowhere for it to open. Max killed the last one, and Sherman is up and leaving town, leaving yours nowhere to go, and now I’m going to be looking like a horse’s ass in front of my father.

TALLULAH

Now calm down a moment.

WESLEY

I’m sunk. I’m completely sunk.

TALLULAH

Let me tell you something. Hm? Sit my little scribe.

(They sit.)

I was just about to go on at the McCarter Theater in Princeton on September fifteenth, 1940, when Uncle John phoned from Washington to say Daddy was dying. I went on with the performance, because I knew that’s what he would have wanted. But I can’t say it was one of my best. My heart was far from the state that night. After the show the express train to Washington made a special stop to pick me up. I arrived at three in the morning only to be told by sister than Daddy had dies in the night after a series of heart attacks. 

He was a great man, a truly great man. Legislation he had passed, always fighting for the everyman, honest and committed to his very soul. At the funeral, statesman after statesman stood to recite praises on William Bankhead. 

But none of those things are what made him great to me. He was the greatest man I ever knew because he was my father. But on that day in Washington, I realized the greatest mistake of my life. I had spent too much time away from him, far too much time. Eight years in London, New York, Hollywood. Seems I crossed the country a dozen times without a single stop in Washington or Jasper. Darling, I implore you. Don’t make the same mistake I did.

(She takes the glass to the kitchen, and returns with two of water.)
WESLEY

(Drinking from the fresh glass.)

What is this stuff?

TALLULAH

Water.

WESLEY

Yuck.

TALLULAH

My sentiments exactly.

WESLEY

Don’t suppose we could splash in a little scotch?

TALLULAH

I swore off spirits until the British marched into Berlin, my personal promise to Winnie himself. Tonight we make the same promise to each other. We are faced with a similar challenge. I mean, it is turning out to be a sort of war, isn’t it, getting this damn play produced. We’ll toast our success on opening night, with your father present no less. But as of right now, we are officially on the wagon. Agreed?

WESLEY

I guess.

TALLULAH

No guessing here. Not a drop of the old hooch until this play opens.

WESLEY

But where?

TALLULAH

We’ll figure something out. Just give me some time to think.

End of Scene 10

SCENE 11

Setting

The apartment

At Rise

Wesley and Tallulah

TALLULAH

(More to herself than WESLEY.)

And Alfred responded, ‘Well, I don’t know if this is an issue for wardrobe or hairdressing.’

(She giggles mischievously.)
WESLEY

(Working at the script, not paying attention to TALLULAH.)
WESLEY

I don’t believe it.

TALLULAH

That’s what he said, word for word.

WESLEY

No, no. Not that.

TALLULAH

Well, what then?

WESLEY

I think we’re finished.

TALLULAH

(Getting up to see the screen of the pages before WESLEY.)

Oh, how simply beautiful. I’m certain I’ve never seen the words ‘The End’ look more glorious on the printed page.

WESLEY

I can’t believe we’re actually done.

TALLULAH

Believe it, Darling. We’ve done it.

(There is a knock at the door.)
WESLEY

Come on in.

DANIEL

(Entering)

Hello. Sorry to pop in unannounced. Hope I’m not interrupting anything. 

WESLEY

No, no. We were just finishing up… never mind. What’s up?

DANIEL

There’s someone outside who would like to speak with you.

WESLEY

Who?

DANIEL

Now I don’t want you to get upset. I want you to stay calm and just…

WESLEY

Daniel, who is out there?

DANIEL

Just relax. Take a deep breath and…

WESLEY

You brought that creep over here?

DANIEL

Okay, fine. If this is going to upset you, I can tell him you don’t want to talk to him. We’re not here to fight. We came in peace.

WESLEY

Daniel, please, how do you expect me to feel about that… that…

TALLULAH

Two bit, back stabbing little weasel. 

WESLEY

Thank you.

TALLULAH

My pleasure, Darling.

DANIEL

He’s come to ask you if he can produce your play, after all, okay? If you want to just give me a yes or no I’ll go out there, give him the message and we’ll be on our way.

WESLEY

He’s only here because he’s got himself in a bind, right?

DANIEL

Look, I didn’t want to get in the middle of this. He came to me. He asked me to talk to you, so I’m here.

TALLULAH

You know, I dropped a ring down the bathtub drain once, gone forever. If Max had been there, slippery little weasel that he is, I’d have just sent him right down the pipe after it. 

DANIEL

Yes, or no.

TALLULAH

Beautiful ring it was, too.

WESLEY

I have to think about this.

DANIEL

I don’t know how long he’s going to wait out there.

WESLEY

Well, he’s in no position set any time limits, is he now?

DANIEL

Okay, now listen, Wesley, this may just be a good opportunity to do a little creative bargaining.

WESLEY

What the hell are you talking about?

DANIEL

I’m saying that you have him…

WESLEY

Just tell me who’s side you’re on here.

TALLULAH

Hear the man out, Darling. 

SUNBEAM

(Entering)

Hey dudes. Ah, max kind of wants to know what’s up. I mean, I don’t mean to be a heavy or anything, but what do I tell the guy?

TALLULAH

Tell him to come in.

DANIEL

Are you sure about this?

WESLEY

We’ll soon find out.

DANIEL

Okay, now look. Please, just for me, as a personal favor? Please be civil.

MAX

(Entering with SUNBEAM)

Hello, Wesley.

WESLEY

Max, how are you?

MAX

I’m okay.

WESLEY

Well, that’s just great. Now go fuck yourself.

MAX

(To DANIEL)
I didn’t come here for this.

TALLULAH

Darling, please. If there’s one thing I simply will not tolerate, it’s bad manners. You promised to be civil.

WESLEY

Sorry, Max. It slipped out.

MAX

Wesley, I’m sorry for the bad feelings between us lately. You know I’ve always had nothing but respect for your work, and I always planned to produce your play.

WESLEY

That’s a load of crap, Max.

DANIEL

Wesley, please.

WESLEY

You’re here because you need a play.

MAX

Okay, yes. I need a play. And I would be very happy to produce your latest play, if you would give me that privilege. 

WESLEY

It doesn’t seem like either of us have much choice at this point.

(He turns to get the script, but before he picks it off the table, 

TALLULAH switches the script of the old play with 

her own. WESLEY picks it up and hands it to MAX.)
MAX

Thank you, Wesley, I really appreciate this, and I want you to know…

(He then sees the title.)
What is this? ‘I can say that, Darling. I’m a lady. The life and legend of Tallulah Bankhead. What is this? Are you kidding me?

WESLEY

(Looking from TALLULAH to MAX, very surprised by what has transpired.)
It’s just a working title at this point.

MAX

No, way. No way, Wesley. I am not producing a play about Tallulah Bankhead.

TALLULAH

If he calls me…

WESLEY

I’ll handle this.

DANIEL

Actually, Max, if I may interrupt the negotiations for a moment, Sherman Lee read it and was very enthusiastic about it. 

MAX

I don’t believe that.

DANIEL

It’s the God’s honest truth. Before he got the call from New York he was already casting around for a reading, and was set on producing it.

SUNBEAM

Max, dude. Tallulah was a major heavyweight liberal. Man, she campaigned for Kennedy, supported voting rights, civil rights, equal rights, right rights. I mean, she was totally awesome.

TALLULAH

I’m liking this little flower child more and more.

MAX

I’m not so sure about this.

WESLEY

It also comes with some qualifications.

MAX

What qualifications?

WESLEY

Daniel will direct it, and we will have a written schedule of everything from the first rehearsal until opening night, with no changes or slightest deviations.

MAX

You listen to me, Wesley…

WESLEY

No, Max. You listen to me. I’m not going to bed every night through this thing just waiting to get a call at 2 am from you telling me you just found the greatest libretto to Beowulf the Musical, and I’m getting rescheduled again.

MAX

This is crazy.

WESLEY

That’s the deal. Take it or leave it.

MAX

You arrogant little bastard. You know, I’m about to take this script and just…

DANIEL

All right. Come on you two. We promised civility.

SUNBEAM

Yeah, come on. Man, you two go way too far back to be acting like this. When I first met you guys you never fought like this. What’s happened with you guys? I can’t stand to see you like this. You both need some meditation in your lives. That’s the problem.  You’re too wound up. Come on over here. Come on.

(They both hesitantly move to her and she takes a hand from each of them.)

Now close your eyes. Do it, come on. I’m serious here. This will really mellow you out. Close your eyes.

(The three of them do.)

Ooooommmmmm… Oooommmmm

Okay, now with me.

(The three of them do an awkward chorus of the chant.)
Now don’t you too feel better.

WESLEY

Actually, I think I do.

MAX

Oh, yeah, Sunbeam. Million bucks.

SUNBEAM

I knew you would, Maxi-pad.

MAX

What did you just call me?

SUNBEAM

Hey Danny dude, I’ll stage manage for you.

DANIEL

I’d be delighted.

MAX

hang on. I haven’t even read the thing yet. I haven’t agreed to anything.

WESLEY

Understandable, Max. You have two days. Call me in two days with a yes or no, and if it’s a go, I’ll have the agreement all written up for Daniel, you and myself to sign. It will be hand delivered by the director to the complete board.

MAX

Oh, you’re really taking charge here, huh?

WESLEY

If you don’t want to do it, I’m sure I can find someone who will.

DANIEL

Okay, okay. Before you two get started again, I have to get going. Sunbeam? Max? Riding with me? Look, everyone. We made some real progress tonight, so from here on in, we’ll take it step by step. All agreed?

(They all murmur consent, except TALLULAH.)

TALLULAH

Here! Here!

DANIEL

Wesley, interesting time as always. I’ll call you bright and early.

SUNBEAM

See you, Wes dude.

MAX

Just get me out of here.

(DANIEL, SUNBEAM, and MAX exit.)

WESLEY

Whoa. I have no idea how that happened. You schemed that whole thing, didn’t you? From the moment you said to let him in, you had the whole thing planned.

TALLULAH

Darling, I learned a long time ago that when opportunity knocks, you don’t just open the door. You grab him by the lapels and drag him right on into the middle of the room.

WESLEY

But we’re not out of the woods yet. He hasn’t even read it yet. 

TALLULAH

Oh, it’s going to get done, Darling. I’ve gotten to know that little man in the short time I’ve been here, and there’s no way he’s going to challenge you now. Not after all this.

WESLEY

I’m getting the feeling you’re right.

TALLULAH

Of course I am. I always am. 

WESLEY

As soon as we get the word from Max, we start on the first round of rewrites.

TALLULAH

I’m sure you’ll do a wonderful job, Darling.

WESLEY

With your help.

TALLULAH

No, you won’t need my help.

WESLEY

What are you talking about?

TALLULAH

Darling, I have to go. I’ve spent too much time here already.

WESLEY

What do you mean?

TALLULAH

You’ve no idea how much being dead takes out of a person.

WESLEY

Quite kidding around.

TALLULAH

Darling, no one has ever been able to handle Tallulah on a full time basis. I don’t want you to overdose. 

WESLEY

I don’t understand what you’re talking about. 

TALLULAH

Yes, you do. In your heart you do. You’ve just begun a life long journey far more important than our little play. Fences to mend, and futures to plan. Writing our script was only a beginning, barely scratching the surface of what’s in store for you.

WESLEY

So you’re just going to leave me? Just like that?

TALLULAH

I’ll never leave you, Darling. I’ll always be right here.

(She touches his heart.)

WESLEY

But will I ever see you again?

TALLULAH

Of course you will.

WESLEY

When?

TALLULAH

Opening night, of course.

End of Scene 11

END OF PLAY
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